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Student Learning Reflection & Personalised Learning Checklist – Year 12
	Subject/Course:
	A Level Film Studies

	Student Name:
	



	
	
	Self Assessment

	Topic
	Key knowledge/skills
	Red
	Amber
	Green

	Core elements of film form
	I can confidently identify key elements of film form and analyse how they collectively produce meaning for the audience. Key elements of film form include – Cinematography, Mise-en-scene, editing, sound)
	
	
	

	Practical skills building task - Filming
	I can apply my knowledge of the key elements of film form to plans and shoot a short sequence using a variety of shot types and camera angles.
	
	
	

	Practical skills building task - Editing
	I can use Adobe Premiere Pro to import, arrange, edit and export a sequence of shots.
	
	
	

	Shaun of the Dead – core Study areas 1 & 2
	Component 1 Section C
I can apply my knowledge and understanding of the key elements of film form and how they create an intended meaning and response from the audience when analysing key scenes from Shaun of the Dead.
	
	
	

	Shaun of the Dead – Specialist Study area
	Component 1 Section C
When analysing key scenes from Shaun of the Dead, I can apply an understanding of narrative form and ideology (gender/political).
	
	
	

	This is England – core Study areas 1 & 2
	Component 1 Section C
I can apply my knowledge and understanding of the key elements of film form and how they create an intended meaning and response from the audience when analysing key scenes from This is England
	
	
	

	This is England – Context 
	Component 1 Section C
I understand the key social and political contexts of the time the film is set (1983). This includes Thatcherism, Skinhead culture (1st/2nd Wave, racism in England,, Falklands War, Unemployment.
	
	
	

	This is England – Specialist Study area
	Component 1 Section C
When analysing key scenes from This is England, I can apply an understanding of narrative form and ideology (gender/political).
	
	
	

	Inception – core Study areas 1 & 2
	Component 1 Section B
I can apply my knowledge and understanding of the key elements of film form and how they create an intended meaning and response from the audience when analysing key scenes from Inception
	
	
	

	
Inception – Context 
	

Component 1 Section B
I understand the key social, historical, political and technological contexts of the film, released in 2010. 
	
	
	

	Inception – Specialist Study area
	Component 1 Section B
When analysing key scenes from Inception, I can apply an understanding of the specialist study areas: spectatorship and ideology (gender/political).
	
	
	

	Captain Fantastic – core Study areas 1 & 2
	Component 1 Section B
I can apply my knowledge and understanding of the key elements of film form and how they create an intended meaning and response from the audience when analysing key scenes from Captain Fantastic.
	
	
	

	Captain Fantastic  – Context 
	Component 1 Section B
I understand the key social, historical, political and technological contexts of the film, released in 2016. 
	
	
	



	Captain Fantastic – Specialist Study area
	Component 1 Section B
When analysing key scenes from Captain Fantastic, I can apply an understanding of the specialist study areas: spectatorship and ideology (gender/political).
	
	
	

	Introduction to the Golden Age
	Introduction to history of Hollywood – Golden Age concepts such as studio system, star system, genre filmmaking, unit producer system
	
	
	

	Set text - Casablanca
	Component One – Section A – Varieties of film and filmmaking. Including the ability to analyse key scenes using filmic language, place the film into historical, political and cultural context and apply a range of critical approaches
	
	
	

	Introduction to New Hollywood
	Knowledge and understanding of the history of Hollywood in the 1950s leading to the New Hollywood movement, including contextual studies such as outlawing vertical integration, cold war politics and changing demographics.
	
	
	

	Set text – Apocalypse Now
	Component One – Section A – Varieties of film and filmmaking. Including the ability to analyse key scenes using filmic language, place the film into historical, political and cultural context and apply a range of critical approaches
	
	
	

	Post New Hollywood
	Overview of the history of Hollywood from the birth of the High Concept film in the 1970s, on to the Indie movement in the 80s and 90s and the birth of the modern crossover films that blend big budget high concept with indie sensibilities, including concepts such as Auteurism, release patterns, limiting risk and economics
	
	
	

	Introduction to European cinema
	Identifying characteristics of European cinema, including stylistic devices such as longer takes, Auteurism and various European New Waves including Nouvelle Vague, Neo Realism and Dogma
	
	
	

	Global Film
Life is Beautiful
	Component Two Section A Global Filmmaking Perspectives - Section A: Global film
Close textual analysis of key scenes using filmic language, along with contextual studies and application of critical approaches
	
	
	

	Global Film
Life is Beautiful
	Component Two Section A Global Filmmaking Perspectives - Section A: Global film
We completed presentations on the film and wrote our first exam question essay 
	
	
	

	Global Film
City of God
	Component Two Section A Global Filmmaking Perspectives - Section A: Global film
Close textual analysis of key scenes using filmic language, along with contextual studies and application of critical approaches
	
	
	

	Global Film
City of God
	Component Two Section A Global Filmmaking Perspectives - Section A: Global film
 We completed presentations on the film and wrote our second exam question essay
	
	
	

	Practical film making skills
	I can confidently perform a range of shot types, camera angles and camera movements using a variety of film making devices and equipment; mobile phone, camcorder, DSLR, tripod, gimbal, shoulder mount.
	
	
	

	Introduction to film scriptwriting
	Preparation for Component Three –Production.
Lessons learning the syntax of scriptwriting and applying the learning to your own script opening an invented British social realist film on a topic of your choice
	
	
	

	Introduction to short films
	Component Three – Production
We identified the key differences between feature films and short films and listed tropes of short films. We started to keep a short film diary of all shorts watched included the ‘Canon’ of 6 short films required by the exam board below.
	
	
	

	Set text – About a Girl
	Component Three – Production
Exam board requires students to be able to reflect on how 80 minutes of short films listed have influenced your own short film work and make analytical connections in your Evaluation
	
	
	

	Set text – Connect
	As above
	
	
	

	Set text – The Swimmer
	As above
	
	
	

	Set text – Night Fishing
	As above
	
	
	

	Set text – Meshes of the Afternoon
	As above
	
	
	

	Set text – The Gunfighter
	As above
	
	
	




Year 13 Curriculum
	
	
	Self Assessment

	Topic
	Key knowledge/skills
	Red
	Amber
	Green

	Introduction to coursework
	We went through various exercises and pieces of advice on the best ways of generating ideas for your Y13 coursework, that can match the briefs and identified codes and conventions of short films.
	
	
	

	Documentary Unit – Michael Moore
	Component 2 Section B
I can confidently identify and discuss the documentary film making techniques used by Michael Moore in two of his key films; Bowling for Columbine and Fahrenheit 9/11.
	
	
	

	Documentary Unit - Nick Broomfield
	Component 2 Section B
I can confidently identify and discuss the documentary film making techniques used by Nick Broomfield in two of his key films; Biggie & Tupac and Aileen: Life and Death of a Serial Killer
	
	
	

	Documentary Unit – Asif Kapadia
	Component 2 Section B
I can confidently identify and discuss the documentary film making techniques used by Asif Kapadia in two of his key films; Senna and Diego Maradona. 
	
	
	

	Documentary Film - Amy
	Component 2 Section B
When analysing key scenes from Amy, I can identify a variety of documentary film making techniques used by Kapadia to produce meaning and response.
	
	
	

	Documentary Film – Amy. Specialist Study Areas
	Component 2 Section B
I can apply my knowledge of the selected specialist study areas when analysing key scenes from Amy. These include; critical debates (advent of technology) and filmmakers theories (Kapadia’s style Vs Moore/Broomfield)
	
	
	

	Silent cinema
Man with a Movie Camera
	Component 2 Section C
[bookmark: _GoBack]I understand contextual factors (Russian cinema, celebration of technology, modernity)and influences of silent film, referring to Vertov’s Man with a Movie Camera (1928)
	
	
	

	Silent cinema
Man with a Movie Camera
	Component 2 Section C
I can confidently identify and discuss the silent film making techniques used by Vertov in Man with a Movie Camera (1928)
	
	
	

	Pulp Fiction – core Study areas 1 & 2
	Component 2 Section D
I can apply my knowledge and understanding of the key elements of film form and how they create an intended meaning and response from the audience when analysing key scenes from Pulp Fiction
	
	
	

	Pulp Fiction – Context 
	Component 2 Section D
I understand key aspects of Pulp Fiction’s context with regards to its post-modern style and its position as an independent film.   
	
	
	

	Pulp Fiction – Specialist Study area
	Component 2 Section D
When analysing key scenes from Pulp Fiction, I can apply an understanding of narrative form and Quentin Tarantino’s signature style (director as auteur)
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